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1.  Abstract

Southeast Asia  is  a  multi-ethnic, multi-cultural and  multi-religious region. Although the culture of Southeast Asia is very rich and diverse, the countries in the region still have unity based on the common elements of a geographical - historical - cultural area. That cultural area is strongly influenced by Indian culture - one of the centers of human civilization, and also the shackles of many religions in the world. In general, most countries in Southeast Asia are influenced by the Indian epic Ramayana. Through  historical periods,  the  epic  has  been  circulated in  many  languages and innumerable versions have been created. In the epic Ramayana and aspects of Brahminism in the lives of Southeast Asian residents, we especially consider an image that Vietnamese call Chằn (Yak). The image of Yak that we discuss in this thesis is not only shown in the visual arts but also on the stage performance in Southeast Asian countries. The concept of “Yak” used in the thesis is to refer to objects related to transcendental creatures, demonic characters, or gods associated with myths originating from Indian culture, including: Yaksha called Dạ Xoa, or Dã Xoa in Vietnamese, meaning minor god or demigod, and Rakshasa - called La Sát in Vietnamese, meaning demon: enemy of the hero (in the epics Mahabharata and Ramayana).
The research results presented in the thesis show that through the process of cultural exchange with India, some sub-regions in Southeast Asia have soon received the religions (Hinduism and Buddhism) and the ancient Indian literature, especially the Mahabharata and the Ramayana. Accordingly, the above supernatural objects have had a process of transformation and become guardian gods and gate-keepers presenting in Southeast Asia. Through the process of contact with the indigenous cultures of Southeast Asia, this image has become more diverse in expression: the Java region - Indonesia created the guardian deity sculpture mainly in the kneeling position; In the Champa region of Vietnam and Cambodia, the trend of shaping in standing posture is more popular. The image of Yak in Southeast Asia is more dignified, majestic and sacred. In Southeast Asian thinking, symmetry and balance are emphasized, so the guardians and gatekeepers of the later period mostly followed the style of standing upright or having two symmetrically curved legs. In the visual arts, from the point of view of Semiotics, it can be seen that the signifier of Chằn (Yak) in the visual arts is the guardian god - the god; while the real signified or deep meaning of Chằn (Yak) is the symbol for preserving, maintaining stability and harmony in society. In terms of stage performance, Chằn (Yak) tends to represent evils and evil things that need to be punished and destroyed. However, the characters of the Chằn (Yak) still possess divine qualities and extraordinary powers. It can be seen that the signifier of Chằn (Yak) in the performing arts is the ferocious and destructive; while the real signified of Chằn (Yak) is the symbol of bad things in life. From the study of the image of Chằn (Yak) shown in the visual and performing arts in mainland Southeast Asian countries (specifically, in Cambodia, Thailand and Vietnam), the thesis also shows some similarities and differences in the expressions of Yak. Thereby, we recognize that the main color code is green; the symbolic cultural code of Chằn (Yak) represents the model through which Southeast Asian residents perceive the surrounding world. That is partern of harmony between gods - humans - nature.

2. The results of the thesis
2.1. The scientific significance
From a cultural perspective, the thesis has synthesized and provided in-depth views  on  the  image  of  the  Yak,  contributing to  additional evidence for  cultural integration in Southeast Asia. Based on the special features of the image of Chằn (Yak) in shaping and performing techniques, the thesis has deciphered the meaning layers of Chằn (Yak). From a specific research object, the thesis has made certain contributions in the field of scientific research on cultural symbols.
2.2. The practical significance
The results of the thesis can be considered as a collection of documents and images about the Chằn (Yak) in religious texts, epics, sculpture, painting and acting art. The results of the thesis are a useful reference source for research work.

3. The dimension of the future research
The researcher himself commented that the identification of cultural values about Chan (Yak) is still incomplete and detailed, because the research scope is quite wide and there are problems related to cosmology and Buddhist philosophy that at present the capacity of the researcher is still not enough for in-depth analysis. This is also an open gap in the thesis. In some future research directions, this work can continue to research and develop in the direction of expansion or depth such as: Chằn (Yak) - From the concept of the universe to religious architecture in the Southeast Asia; The image of a guardian deity in Southeast Asian art.
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